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English 521 Final Exam

¾Try to write about something about the play 
that you find interesting.
ɆLook through your list of topics and choose one of 

them that you can examine further in essay form.

¾Remember, your topic should also address 
the discussions surrounding our play.
ɆAgain, read the front and back matter of your play, 

check out sparknotesand cliffnotes and discuss with 
peers. 

¾Give your essay an interesting title that 
leaves no doubt about the position you are 
taking. 

¾Assume a very intelligent (and bald) reader 
×ÉÌÌ ÂÅ ÌÏÏËÉÎÇ ÏÖÅÒ ÔÈÅ ×ÏÒËȟ ÂÕÔȣ 
Ɇ7ÈÉÃÈ ÍÅÁÎÓ ÈÅȭÌÌ ÃÁÔÃÈ ÏÎ ÑÕÉÃËÌÙȢ

¾!ÓÓÕÍÅ ÈÅȭÓ ÒÅÁÄ ÔÈÅ ÐÌÁÙȟ ÂÕÔ ÈÅ ÈÁÓ .%6%2 
examined the theme.  4ÈÁÔȭÓ ÙÏÕÒ ÊÏÂȢ

¾Keep your tone straightforward and your 
explanations concise. 
Ɇ7ÈÉÃÈ ÍÅÁÎÓ ÄÏÎȭÔ ×ÁÓÔÅ ×ÏÒÄÓ ɀbe clear without 

being overly-verbose.

¾Write as directly and clearly as you can, but 
remember that "simple" does not mean 
ͼÓÉÍÐÌÉÓÔÉÃȢȰ  
ɆIn this case, simple means clear and to the point.
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¾Don't retell the story. A re-telling of the plot is of 
limited value in literary essays and is usually used 
only to set up the context of the quotations you 
plan to analyze. 

¾ Instead, express an opinion about what you've 
read.
ɆDon't be afraid to take risks to interpret.   Aim for a thesis that 

not everyone would agree with. 

¾Don't assume there's one correct view; in literary 
study there isn't.  
ɆThis does not mean that ANY position you take about the text 

is correct; some arguments fit the evidence better than others, 
so be careful about the argument you make.  

¾Make sure any argument you present is supported 
by text evidence (lines from the play).

¾Explain your arguments thoroughly and patiently. 
Don't expect the handsome reader to grasp your 
claims easily. 

¾Organize your paragraphs according to the 
development of your argument, not according to 
the chronological order of a text. 

¾Cover one aspect of your argument per paragraph 
or section (if more than one paragraph is necessary) of 
your essay. 

¾Use transitions to show how sections are logically 
connected to each other and to your thesis. 

¾In this examination, you shall be required to 
use HEADINGS for each section of your 
essay:
ɆIntroduction (but give it a creative, catchy title)

ɆParagraph 1 Title (catchy title)

ɆParagraph 2 Title (catchy title)

ɆParagraph 3 Title; and so on (catchy title[s])

ɆConclusion(again, use a catchy title)
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¾Don't try to say everything you've figured out 
about the readings in one essay. 

¾Select only those quotations that advance and 
support your particular thesis. 
ɆSet up quotations with a brief reminder to readers of what is 
ÈÁÐÐÅÎÉÎÇ ÉÎ ÔÈÅ ÔÅØÔ ÁÔ ÔÈÁÔ ÐÏÉÎÔ ɉÂÕÔ ÄÏÎȭÔ ÓÕÍÍÁÒÉÚÅ ÐÌÏÔɊȢ 

¾ Integrate quotations into your essay so that 
everything reads as coherent sentences. 
ɆKeep quotations as brief as you can.

¾When quoting the play, make certain to use 
proper MLA in-text quotation:
ɆAct.  Scene.  Line.

ɆRoman Numerals must be used for act/scene.

¾For example:
ɆIt is clear that Dogberry is an uneducated man 
×ÈÅÎ ÈÅ ÓÔÁÔÅÓ ÔÈÁÔ ÈÅ ÁÎÄ 6ÅÒÇÅÓ ÁÒÅ ȬÔÈÅ 
ÍÁÌÅÆÁÃÔÏÒÓȢȭ  ɉ)))Ȣ  ÉÖȢ  ψρ-82)
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¾Use present tense to show that literary 
works and the issues they raise are still 
ÁÌÉÖÅȢ  .ÏÔ Ȱ$ÏÎ *ÏÈÎ ×ÁÓȢȢȢͼ ÂÕÔ Ȱ$ÏÎ *ÏÈÎ 
is...." 

¾Show that you care about your work by 
proofreading carefully for small errors. 

¾ have a strong introduction that clearly states an 
integrated thesis that is thoughtful, argumentative, and 
specific;
Ɇ3ÔÒÏÎÇ ÉÎÔÒÏÄÕÃÔÉÏÎÓ ȬÈÏÏËȭ ÔÈÅ ÒÅÁÄÅÒȢ  (Ï× ×ÉÌÌ ÙÏÕ ÈÏÏËȩ

¾ integrate supporting details, examples, and quotes 
with insightful, on topic information to support 
analysis;
ɆThis shows the handsome reader that you ɀas a Shakespeare 

reader ɀhave fully understood the play and the essay you 
choose.

¾ use well-selected textual evidence & create substantial 
proof of thesis;
ɆWhich means students will use actual lines from the play in 

order to support any claims they make about the play.
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¾analyze how the evidence supports the main 
idea of the paragraph;
Ɇ$ÏÎȭÔ ÊÕÓÔ ÉÎÓÅÒÔ Á ÌÉÎÅ ÆÒÏÍ ÔÈÅ ÐÌÁÙ ×ÉÔÈÏÕÔ ÔÅÌÌÉÎÇ 

the reader how it supports your thesis. 

¾insightfully connects analysis to the thesis;
ɆRemember, the entire essay is being written to 

support a thesis statement.  
ɆIf you wander in another direction during the 
×ÒÉÔÉÎÇ ÏÆ ÙÏÕÒ ÅÓÓÁÙȟ ÔÈÅÎ ÙÏÕ ÁÒÅÎȭÔ ÓÔÁÙÉÎÇ ÏÎ 
topic.

¾select the most effective organizational 
pattern in support of the thesis; 
ɆWhat is the best way to set up this essay?
ɆThis is where the outline is KEY.

¾adheres to essay conventions: 
Ɇuse transitions to effectively link ideas; 
ɆÁÖÏÉÄ ÓÌÁÎÇ ÁÎÄ ÓÁÙÉÎÇ ȰÙÏÕȱ ÏÒ Ȱ)ȱȠ 
Ɇshow maturity through precise word choices, 

sentence variety, and paragraph development; 
Ɇbe free of spelling, grammar, and punctuation errors; 
Ɇkeep a consistent tense

¾ Must be typed or neatly-handwritten on a single page.
¾ Must follow the rules:
ɆYour name in the top right corner (no number necessary)

ɆParallelism is still very important

ɆMust include the following elements/headings:

¶Title of your essay (centered at the top of the page)

¶Introduction (but use the catchy one you created)

¶Under the Introduction, write out your eventual thesis statement.

¶Section One (but use your catchy name)

¶Section Two (but use your catchy name)

¶Section Three (you MUST have at least three ɀyou may have many more)

¶Conclusion (again, use a catchy phrase for the conclusion)

¶Under Conclusion, write out another version of your thesis statement.

¾ No line in your outline may exceed eight words.
¾ Outlines follow this format:

I     Introduction

Thesis Statement written here.

II Section One

A.   Supporting Detail

B.   Supporting Detail

1.   More Info

2.   More Info

C.   Supporting Detail

III     Section Two
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¾You will be required to stay for 1.5 hours.  
ɆMight as well use it wisely and take your time.

¾Essays must be double-spaced.
ɆGives the handsome reader a chance to correct/comment.

¾You MUST arrive with your outline prepared or it 
shall receive NO CREDIT.
Ɇ$ÏÎȭÔ ÔÒÙ ÔÏ ×ÒÉÔÅ ÉÔ ÕÐ ÄÕÒÉÎÇ ÔÈÅ ÅØÁÍȢ

¾Essays must be within the 1000-1500 word range.
ɆSince you have the topics already, you have lots of time to 

prepare.

¾ If you use quotes LONGER than four lines, then the 
quote must be indented on both sides AND single-
spaced.

¾ If you still have books (Echoes 11, Inside Poetry, 
and Much Ado About Nothing) you will be given an 
incomplete.

Much Ado About Nothing

¾A central theme in the play is trickery or deceit, 
whether for good or evil purposes.  Counterfeiting, 
ÏÒ ÃÏÎÃÅÁÌÉÎÇ ÏÎÅȭÓ ÔÒÕÅ ÆÅÅÌÉÎÇÓȟ ÉÓ ÐÁÒÔ ÏÆ ÔÈÉÓ 
theme.  Good characters as well as evil ones engage 
in deceit as they attempt to conceal their feelings: 
Beatrice and Benedickmask their feelings for one 
another with bitter insults, Don John spies on 
Claudio and Hero.  Who hides and what is hidden?  
How does deceit function in the world of the play, 
and how does it help the play comment on life in 
general?
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¾Language in Much Ado About Nothing often takes 
ÔÈÅ ÆÏÒÍ ÏÆ ÂÒÕÔÁÌÉÔÙ ÁÎÄ ÖÉÏÌÅÎÃÅȢ  Ȱ3ÈÅ ÓÐÅÁËÓ 
ÐÏÎÉÁÒÄÓȟ ÁÎÄ ÅÖÅÒÙ ×ÏÒÄ ÓÔÁÂÓȟȱ ÃÏÍÐÌÁÉÎÓ 
Benedickof Beatrice (Act Two Scene One, line 
216).  Find examples of speech and words 
representing wounds and battles in the play.  What 
do Shakespeare and his cast of characters 
accomplish by metaphorically turning words into 
weapons?   What does the over-use of all this 
violent language signify in the play and the world 
outside it?

¾ In some ways, Don Pedro is the most elusive character in 
the play.  He never explains his motivationsɂfor wooing 
(ÅÒÏ ÆÏÒ #ÌÁÕÄÉÏȟ ÆÏÒ ÂÅÌÉÅÖÉÎÇ $ÏÎ *ÏÈÎȭÓ ÌÉÅȟ ÅÖÅÎ ÆÏÒ 
setting up Beatrice and Benedick.  He also seems to have no 
romantic interest of his own, though, at the end of the play, 
without a future wife, he is melancholy.  Investigate Don 
0ÅÄÒÏȭÓ ÃÈÁÒÁÃÔÅÒȟ ÉÍÁÇÉÎÅ ÔÈÅ ÄÉÆÆÅÒÅÎÔ ×ÁÙÓ ÉÎ ×ÈÉÃÈ ÈÅ 
could be portrayed, and ascribe to him the motivations that 
you believe make him act as he does.  Why is he so 
melancholy?   Why does he woo Hero for Claudio?  Is he 
joking when he proposes to Beatrice, or is he sincere?   Why 
would Shakespeare create a character like Don Pedro for 
his comedy about romantic misunderstandings?

¾ In this play, accusations of unchaste and untrustworthy 
ÂÅÈÁÖÉÏÒ ÃÁÎ ÂÅ ÊÕÓÔ ÁÓ ÄÁÍÁÇÉÎÇ ÔÏ Á ×ÏÍÁÎȭÓ ÈÏÎÏÒ ÁÓ 
such behavior itself.   Is the same true for the males in the 
ÐÌÁÙȩ  (Ï× ÉÓ Á ÍÁÎȭÓ ÈÏÎÏÒ ÁÆÆÅÃÔÅÄ ÂÙ ÁÃÃÕÓÁÔÉÏÎÓ ÏÆ 
untrustworthiness or unfaithfulness?  Do sexual fidelity 
and innocence fit into the picture in the same way for men 
as it does for women?  Examine the question of honor and 
fidelity as it relates to four male characters in the play:  
Benedick, Leonato, Claudio, and Don Pedro.  What could 
Shakespeare be saying about the difference between male 
and female honor?

¾%ÁÃÈ ÏÆ 3ÈÁËÅÓÐÅÁÒÅȭÓ ÐÌÁÙÓ ÃÏÎÔÁÉÎÓ ÓÏÍÅ 
of his own point of view or prejudices on the 
subjects and themes.   In Much Ado About 
Nothing, discuss (using examples from the 
play) how Shakespeare allows his own point 
of view enter into his writing and his 
characterizations.
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¾Discusses the idea that from the standpoint 
of a modern feminist sensibility, Beatrice 
and Hero's acceptance of marriage can be 
interpreted in a highly negative light.

¾Shakespeare interweaves two love stories in 
Much Ado About Nothing:  the Claudio-Hero 
plot and the Benedick-Beatrice plot.  Write 
an analytical essay on the ways in which 
they parallel or counterpoint each other in 
characterization, in dialogue, and in plot 
structure.

¾Appearance versus reality is the major 
theme in Much Ado About Nothingand the 
lesson of the play is to learn to discriminate 
properly and to estimate everything at its 
true value.  Write an analytical essay on 
mistakes/mis-notings that take place in this 
play, as well as the way in which they are 
resolved; include the motifs, imagery, 
dialogue, and theatrical devices that 
Shakespeare employs to explore this theme.

¾Analyze any one scene in Much Ado 
discussing sections and subsections, 
alternating groups of characters, and 
thematic concerns.


